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¦æAiÀÄ §AzsÀÄUÀ¼ÉÃ,

¤gÀAvÀgÀªÁV ºÀ§âzÀAvÉ ¹¤ªÀiÁUÀ¼À£ÀÄß vÉÆÃj¹zÀ £ÀAvÀgÀ F wAUÀ¼ÀÄ PÉÆAZÀ 
PÀrªÉÄ avÀæUÀ¼ÀÄ, ºÉZÀÄÑ ¸Á»vÀå - £ÁlPÀzÀ ZÀlÄªÀnPÉUÀ¼ÀÄ. JA¢£ÀAvÉ F 
ZÀlÄªÀnPÉUÀ½UÀÆ ¤ªÀÄä ̈ ÉA§® EgÀ°.

¨ÉAUÀ¼ÀÆgÀÄ ¹¤ªÀiÁ ¸ÀÄVÎ ¨ÉAUÀ¼ÀÆgÀÄ CAvÁgÁ¶ÖçÃAiÀÄ ZÀ®£ÀavÉÆæÃvÀìªÀ ¥sÉ§æªÀj 
26 jAzÀ ªÀiÁZïð 4 gÀªÀgÉUÉ £ÀqÉAiÀÄ°zÉ. ¸ÀÄavÁæ ¸ÀzÀ¸ÀåjUÉ JA¢£ÀAvÉ «±ÉÃµÀ 
jAiÀiÁAiÀÄw EgÀÄvÀÛzÉ. D «µÀAiÀÄzÀ §UÉÎ «ªÀgÀUÀ¼À£ÀÄß ¥sÉ§æªÀj ªÉÆzÀ® ªÁgÀzÀ°è 
w½¸À¯ÁUÀÄvÀÛzÉ. ̧ ÀAWÀzÀ ̧ ÀzÀ¸ÀågÀÄ F avÉÆæÃvÀìªÀzÀ°è ºÉaÑ£À ̧ ÀASÉåAiÀÄ°è ̈ sÁUÀªÀ»¹. 

¸ÀÄavÁæ ¦ü¯ïä ̧ ÉÆ¸ÉÊnAiÀÄ vÀªÀÄä ̧ ÀzÀ¸ÀåvÀéªÀ£ÀÄß PÀÆqÀ¯ÉÃ £À«ÃPÀj¹. DUÀ ̈ ÉAUÀ¼ÀÆgÀÄ 
avÉÆæÃvÀìªÀzÀ qÉ°UÉÃmï ¥Á¸ï jAiÀiÁ¬ÄwAiÀÄ°è ¥ÀqÉAiÀÄÄªÀÅzÀÄ ¸ÀÄ®¨sÀªÁUÀÄvÀÛzÉ. 
¤ªÀÄä UÉ¼ÉAiÀÄgÀ£ÀÄß, ¥ÀjavÀgÀ£ÀÄß ̧ ÀÄavÁæ ¦ü¯ïä ̧ ÉÆ¸ÉÊnAiÀÄ ̧ ÀzÀ¸ÀågÀ£ÁßV¹. CªÀjUÀÆ 
eÁUÀwPÀ ¹¤ªÀiÁUÀ¼À D£ÀAzÀªÀ£ÀÄß Gt§r¹.
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¸ÀAWÀzÀ 
DfÃªÀ 

¸ÀzÀ¸ÀågÁzÀ 
gÀ«ÃAzÀæ£Áxï UÀÄgÀÄ 
zÀA¥ÀwUÀ¼ÀÄ ¸ÀÄavÁæzÀ 
ZÀlÄªÀnPÉUÀ½UÁV 
E¥ÀàvÉÛöÊzÀÄ ¸Á«gÀ 
gÀÆ¥Á¬ÄUÀ¼À zÉÃtÂUÉ ¤ÃrgÀÄvÁÛgÉ. CªÀjUÉ ¸ÀAWÀzÀ J¯Áè ¸ÀzÀ¸ÀågÀ ¥ÀgÀªÁV 
«±ÉÃµÀ zsÀ£ÀåªÁzÀUÀ¼ÀÄ. ¸ÀAWÀzÀ ¸ÀzÀ¸ÀågÀÄ F §UÉAiÀÄ°è ZÀlÄªÀnPÉUÀ½UÉ ¸ÀºÁAiÀÄ 
ºÀ¸ÀÛ ZÁazÀgÉ CxÀªÁ vÀªÀÄUÉ ¥ÀjavÀ ¸ÀA¸ÉÜUÀ½AzÀ zÉÃtÂUÉUÀ¼À£ÀÄß MzÀV¹zÀgÉ 
¸ÀAWÀªÀÅ ªÀÄvÀÛµÀÄÖ ¸ÀÄ¥ÀÄµÀÖªÁV ZÀlÄªÀnPÉUÀ¼À£ÀÄß £ÀqÉ¸ÀÄªÀÅzÀÄ ¸ÁzsÀåªÁUÀÄvÀÛzÉ. 
¤ªÉÄä®ègÀ ¨ÉA§® F ¤nÖ£À°ègÀ°.   - PÁgÀåPÁj ¸À«Äw, ¸ÀÄavÁæ ¦ü¯ïä ¸ÉÆ¸ÉÊn

In the memory lane of 
“heart of darkness”

- Muralidhara Khajane

Watching Govind Nihalani's 
seventeen films, which were made over a 
period of forty years, what strikes the 
audience is his controlled tension. The 
camera becomes almost a weapon in his 
hands, so much an extension of his vision 

that one wonders where the technician and Nihalani become separate 
beings. As a cameraman he is a craftsman to the core. Fusion of cameraman 
and director offers audience much insight in to craftsmanship of Nihalani. 
He is a cameraman by training and movie maker by achievement. Basically 
Nihalani is a self-made man. He stands apart from other film makers of his 
period, just because of his background, ideological inclination and 
aesthetic sensibilities.

From his first film Akrosh, which was released in 1980, Nihalani has 
made as many as seventeen films including; Vijeta, Ardh Satya, Party, 
Aghat, Tamas, Drishti, Pita, Rukmavathi Ki Haveli, Drohkal, Sanshodhan, 
Hazar Courasiki Maa, Takshak, Deham, Dev, Kamlu Happy 
Happy(Animation Film) and Ti-Ami-Itar. Each one of his work worth an 
intense study and reams could be written about them if studied in depth.

Octogenarian film maker was in 
Bengaluru to participate in a festival 
of his films at Suchitra Film Society 
recently. Even after three decades of 
making Tamas-which is being 
described as; one of the wonders of 
Indian cinema and television, it 
appears, its maker Govind Nihalani-a 
victim of partition, is still trying to get 
over the traumatic experience of 
partition of the sub-continent and the consequent holocaust.

He recounted experiences of partition on him at the tender age of 
seven. “Making of Tamas was an act of faith for me. The trauma I have 
undergone intensely came in to it. I was a bit emotional, while making the 
six-part television serial aired on Doordarshan” Nihalani admitted. His 

Vijeta, which is about the “attempts to get over the fear of death,"  has 
undercurrent of partition and Dev is a strong statement against growing 
communalism in the society.

At the same time, Nihalani looked worried about the growing level of 
intolerance and says; Tamas would not have been possible in today. “Now, 
we (creative minds) have understood the fact that; situations are not going 
to be black and white. There are lot of 
grey areas. We have to exercise logic, 
diligence to deal with the precarious 
situation. At the same time, we have 
to be more patient than before. We 
cannot be certain about certain 
things like before. The 9/11 terrorist 
attacks” he observed.

He did not forget to add that; Us 
and Them was general narrative 
created by imperial state during partition to meet its own ends. Now, you 
can see only Us and They. We are now two different entities. It is time to 
erase the line drawn between communities and fight against growing 
communalism”.

Govind Nihalani's dream is to make a film based on his long-time 
friend Girish Karnad's classic play Tuglaq. The play written by Karnad in 
1964, when he was just 26-year old, impressed him and wanted to make a 

thfilm on play's protagonist-Muhammad Bin Tuglaq 14  century Mughal 
emperor, who ruled over the northern parts of the Indian subcontinent 
some five years ago. 

He managed to convince television channel-EPIC to make film and 
Girish gave him the rights of the play. 
“EPIC agreed to produce Tuglaq. I 
made notes on the script and asked 
Girish to assist me to do the 
addit ional  writ ing whenever 
needed. But, the film could not be 
launched because of the change in 
the scenario. “EPIC channel could not 
survive for long, because of change in 
its policies” Nihalani smiled. EPIC channel could not 
do the film, when he was alive” he regretted.
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Suchitra Film Society whole heartedly thanks Smt & Sri Ravindranath Guru 
for donating Rs.25,000/- for the activities of Suchitra.
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Women auteurs who wowed 
@ IFFI 2019

- S. Vishwanath

Women, who, two years ago, were in the limelight, following the 

infamous revelations leading to the groundbreaking anti-sexual 

assault and women's empowerment movements #MeToo and 

Time's Up movements, that pitched into public discourse 

women's issues, and elevated global consciousness surrounding 

obstacles women encounter in their daily lives, both personal 

and professional, are rewriting the rules of the game in an 

industry that did not give them their due. Both in terms of 

respectability and recognition they duly deserved. 

Now that is changing. For a good measure at that. Women can 

raise a toast, succinctly conveying the message - behind every 

successful film there is a woman behind. A recent study speaks of 

how more women are directing big ticket successful films and 

there's no stopping them. IFFI, Goa showcased some of best 

cinemas by women, of women and children, and how they are 

navigating social shackles binding their freedom of choice, 

liberty and empowerment.

Appreciation picks a few evocative ensemble works from among 

50, of over 250 plus films, by women directors, screened at IFFI. 

That Golden Jubilee edition's Lifetime Achievement Award was 

conferred on Isabelle Anne Madeleine Huppert, French actress 

with over 125 films in her kitty, is true testimony to growing 

women power in cinemas today. 

From migrants in exile to struggling single mothers come to 

terms with personal tragedies to children negotiating the 

demands of adult world, to women facing discrimination 

doughtily fighting against it. Each film, by these panoply of 

women directors, are a real study of cinema in its true form and 

aesthetics, who deal with their thematic concerns with 

sensitivity and subtlety of true auteurs driving the homilies in 

most succinct manner. 

Be it Sophie Deraspe's Antigone, Angela Schanelec's Alice, Nora 

Fingscheidt's System Crasher or Wang Lina's A First Farewell, 

Maryam Touzani's Adam, Michela Occhipinti's Flesh Out, or God 

Exists, Her Name Is Petrunya by Teona Strugar Mitevska, each of 

the films are a revelation and celebration of cerebral cinema. 

Hava, Maryam, Ayesha, by Saharaa Karimi, Papicha by Mounia 

Meddour, Song Without A Name by Melina Leon, Stupid Young 

Heart by Selma Vilhunen, Eva Cools' Cleo, Portrait of a Lady on 

Fire by Celine Sciamma, Little Joe, by Jessica Hausner, India's own 

Gitanjali Rao's animation flick Bombay Rose, Lingua Franca 

Isabel Sandoval, all eloquently tell their tales, engaging and 

eclectic in their approach to cinema and its aesthetics, and as 

powerful communication tool. Bravo all ye women! We doff our 

hats to you. 

Delegate passes for BIFFES 2020 will be available for Suchitra members at a reduced rate. 
Details about this fees will be updated as soon as it is announced. Members may please 
make use of the opportunity and watch world cinema.

- EC, SFS

2020

£ÀªÀPÀ£ÁðlPÀ 60 
 MAzÀÄ CªÀ¯ÉÆÃPÀ£À

¨sÁUÀªÀ»¸ÀÄªÀ CwyUÀ¼ÀÄ 

Dgï.J¸ï. gÁeÁgÁA, gÀªÉÄÃ±À GqÀÄ¥À, ¹zÀÞ£ÀUËqÀ ¥ÁnÃ®

22 ¥sÉ§æªÀj 2020 | ¨É½UÉÎ 10.30PÉÌ  | ¸ÀÄavÀæ ¸À¨sÁAUÀt 

£ÀqÉ¸ÀÄªÀ ªÀÄÆgÀ£ÉAiÀÄ ±À¤ªÁgÀ PÁAiÀÄðPÀæªÀÄ



1 ¥sÉ§æªÀj, ±À¤ªÁgÀ, ¸ÀAeÉ 6.30PÉÌ ¦Ãgï §AiÀÄ®Ä gÀAUÀªÀÄA¢gÀzÀ°è

UÁAiÀÄ£À  :
¸ÀAVÃvÀ PÀnÖ 
ªÀÄvÀÄÛ vÀAqÀ

ªÁåSÁå£À :
¨ÉÃAzÉæ 
PÀÈµÀÚ¥Àà

©.J¸ï.ªÉAPÀl®Qëöä ªÀÄvÀÄÛ ±ÁªÀÄgÁªï ¸ÀägÀuÁxÀð G¥À£Áå¸À

£ÀqÉ¹PÉÆqÀÄªÀªÀgÀÄ: dAiÀÄAvï PÁ¬ÄÌtÂ, ¥ÀzÀä£Á¨sÀ¨sÀmï ±ÉÃªÁÌgÀ, 
¥ÀjZÀAiÀÄ: qÁ.«dAiÀiÁ

PÀ£ÀßqÀ ¸Á»vÀåPÉÌ ¸ÀtÚ ¥ÀwæPÉUÀ¼À PÉÆqÀÄUÉ

9 ¥sÉ§æªÀj, ¨sÁ£ÀÄªÁgÀ, ¨É½UÉÎ 11 UÀAmÉUÉ ¸ÀÄavÁæ ¸À¨sÁAUÀt

15 ¥sÉ§æªÀj, ±À¤ªÁgÀ, ¸ÀAeÉ 6.30 UÀAmÉUÉ £ÁtÂ CAUÀ¼À

¹ÃUÀ¯ï vÀAqÀ (UËºÁn) ¸ÀÄªÀiÁgÀÄ E¥ÀàvÉAlÄ ªÀμÀðUÀ½AzÀ 
C¸Áì«ÄÃ¸ï ªÀÄvÀÄÛ »A¢  ̈ sÁμÉUÀ¼À°è zÉÃ±ÀzÁzÀåAvÀ £ÁlPÀ ªÀiÁqÀÄvÁÛ 
§A¢zÉ. FUÀ ¥sÉæAZï gÉÆªÀiÁ¤AiÉÆ  £ÁlPÀPÁgÀ AiÀÄÆfÃ£ï 
LAiÀÄ£É¸ÉÆÌ 1950gÀ°è §gÉzÀ £ÁlPÀ  "zÀ ̄ É¸À£ï " £ÁlPÀªÀ£ÀÄß ̈ sÁVÃgÀw 
¨Á¬Ä PÀzÀA CªÀgÀÄ PÀ£ÀßqÀPÉÌ gÀÆ¥ÁAvÀj¹,  ¤zÉÃð±À£À ªÀiÁrzÁÝgÉ. 
§j ªÀÄÆgÀÄ £ÀlgÀÄ C©ü£À¬Ä¸ÀÄªÀ  MAzÀÄ UÀAmÉAiÀÄ "zÀ ¯É¸À£ï" 
£ÁlPÀzÀ°è ²PÀët, ¨sÁμÉ, ªÀÄ£À±Á¸ÀÛæ, CtPÀ, ªÀåAUÀå, C¸ÀA§zÀÞvÉ, 
ªÉÊgÀÄzsÀåvÉ ªÀÄvÀÄÛ ºÉÃjPÉ, VjQ ºÉÆqÉAiÀÄÄ«PÉ, CAvÀgï §zÀ¯ÁªÀuÉ, 
¥ÀÅ£ÀgÁªÀÈwÛ EzÉ®èªÀÅ ºÀjzÀÄ ºÉÆÃUÀÄvÀÛªÉ.

¨ÉAUÀ¼ÀÆgÀÄ £ÀUÀgÀ ¤ªÀiÁð¥ÀPÀgÀÄ ¸ÀgÀtÂ 
£ÀqÉ¹PÉÆqÀÄªÀªÀgÀÄ ¸ÀÄgÉÃ±ï ªÀÄÆ£À

¸ÀÜ¼À : £ÁtÂ CAUÀ¼À

22 ¥sÉ§æªÀj, ±À¤ªÁgÀ, ¸ÀAeÉ 5.30PÉÌ £ÁtÂ CAUÀ¼À

nd
2  Feb 2020 Sunday at 10am, Suchitra Auditorium

th
8  Feb 2020 Satuday at 10am, Suchitra Auditorium

ADVERTISEMENT

¹ÃUÀ¯ï vÀAqÀ, 
UËºÁn C©ü£À¬Ä¸ÀÄªÀ

¢ ¯É¸À£ï 
(£ÁlPÀ)

ªÀÄÆ®: 
AiÀÄÆf£ï LAiÀÄ£É¸ÉÆÌ

gÀÆ¥ÁAvÀgÀ/¤zÉÃð±À£À: 
¨sÁVÃgÀw¨Á¬Ä PÀzÀA

DUÀ ¸ÀAfAiÀiÁVvÁÛ!
¨ÉÃAzÉæ CªÀgÀ VÃvÉUÀ¼ÉÆqÀ£É MAzÀÄ ¸ÀAeÉ 

±À§Ý UÁgÀÄrUÀ zÀ.gÁ.¨ÉÃAzÉæ
125£ÉÃ ºÀÄlÄÖºÀ§âzÀ »£Éß¯ÉAiÀÄ°è ¥ÀæªÉÃ±À 

gÀÆ.50/-

¥ÀæªÉÃ±À 

gÀÆ.100/
-

ENTRY 

FREE

3JAN
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French Films@Suchitra 
(Courtesy: Alliance Francaise, Bangalore)

Christian begins to work as a shelf stacker at 
a supermarket and finds himself in a new, 
unknown world: the long aisles, the bustle at 
the checkouts, the forklifts

th7  February, Friday 6.30 

IN DEN GANGEN (In the aisles)

2018/ 126 min/ D: Thomas Stuber

A 16-year-old teenager who spends his days 
dreaming up ways to kill himself considers 
his new diagnosis of a fatal brain tumour a 
godsend until he meets a girl and begins to 
fall in love.

st
21  February, Friday, 6.30pm

Coconut Hero

2015/ 97min/ D: Florian Micoud Cossen

German Films@Suchitra 
(Courtesy: Goethe Institute, Bangalore)

In 1897 in Paris, a playwright offers a new 
and unwritten production to an investor

nd
22  February Saturday | 6.30pm

Edmond 

The beginning of the film takes place in an 
orphanage on a stormy night. The terrified 
children are gathered on an old man, who 
tells a story about his childhood, and the 
man's name is Rémi. Rémi is a young boy 
found abandoned at a church as a baby. 

th14  February Friday | 6.30pm

Rémi Sans Famille 

2018/109min/D: Antoine Blossier

Films subject to change or cancellation. Viewers are requested to be present half an hour before. Children below 18 not allowed. Open for all. Prority entry for members of SFS.

2018/113min/ D: Alexis Michalik

GUATEMALA 
FILMS

th16  Feb 2020, Sunday , 10.30am
CAPSULES,  2011/103mins/D: Verónica Riedel

FONSI is an apparently privileged 12 year old boy. As we 
get to know his dysfunctional family, his world begins to 
crumble in a matter of hours. Due to a series of unexpected 
events, each character changes drastically, facing a crude 
reality.

Donde acaban los caminos (Where the roads end) it's the 
encounter of two different worlds that live together but 
remains separated at the same time, since ancestral times. 
The doctor Raul Zamora goes on a trip from the city to a 
remote town in the lake Atitlán where this two parallel 
worlds converge between the "Naturals" and the 
"Ladinos". Zamora won't take long before falling in love 
with Maria Xahil, a "Natural", causing in the rest of the 
town and the villages a dilemma between the different 
communities. It's a panoramic vision of the abuse of 
power, repression and racism that collide in this diverse 
society surrounded by the calm of nature. The adventure 
of Zamora and Maria will have a turning point marked by 
the personal interest and conflicts of each separated 
worlds.

2.30pm  |  WHERE THE SON IS BORN | 2012/85min/D: Elías Jiménez

Where the Sun is Born tells the story of the Maya People 
through four stories which allude to important moments 
in the in its history over the course of the last half 
millenium. The central protagonist in all these stories is 
young woman named Maya who witnesses the invasion of 
her homeland and must run away to survive. Then living a 
nomadic existence as a refugee across the centuries she 
experiences the sufferings of her people resulting from 
the loss of her ancestral lands and increasingly her 
cultural traditions.

6.15pm  |  POL | 2014/75min/D:  Rodolfo Espinosa

Pol and his Flaco Friend, two pre-teens, live a strenuous 
adventure at the Autonomous University of Guatemala 
(USAC), testing their friendship and learning a little about 
maturity, courage, family and love.

4.15pm  | GERARDI | 2010/90min/D: Sammy Morales, Jimmy Morales

An investigation into the truth behind the murder of 
Guatemalan Bishop, Juan Gerardi, who was killed in 1998 
just days after trying to hold the country's military 
accountable for the atrocities committed during its civil 
war.

For New Members - Rs.2000/-
Renewals                     -  Rs.1000/- 

If you become a member now you will have an additional 
two months film viewing experience, membership 

will be valid upto March 2021

Join Suchitra
Watch films on big screen

Annual Membership 

  P R E S E N T S

Films subject to change or cancellation. Open for all above 18 years of age. 
Priority for members of Suchitra Film Society. 

Please be in the venue 30 minutes before the screening time. 

12.30pm   |  WHERE THE ROADS END | 2004/82min/ D: Carlos García Agraz


